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A couple years later, Elvira found
Salt on the street outside of
Katharina's apartment. Miriam
found To Kill a Mockingbird, and
returned it to me.
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2015 brought my first art school
woodworking project, a Sockel
made out of MDF board and
painted Alpine white. The Sockel
was for an installation in which one
hardcover volume - an anthology
called Theodor Storm: Am Grauen
Meer - was clapped open atop a pile
of some other, important fictional
works.

To different degrees, the books
under Am Grauen Meer connected
me to my homes across the
Atlantic; a friend's copy of Mumin’s
Wundersame Inselabenteuer, To Kill
a Mockingbird, Defoe's Robinson
Crusoe, A Bend in the River from V.S.
Naipaul, Earl Lovelace's Salt, and
Omeros from Derek Walcott.

Theodor Storm’s weighty
anthology was without its paper
dust cover, its fabric binding
adorned with a beautiful print

of an oil painting: a woman
standing in a tired pose, her
clothing puffed out in the wind,
before a golden field where
women in similar dress bent over
crops, weeding or harvesting.
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On glossy pages which
interrupted the creamy matte

of Der Schimmelreiter, Aquis
Submersus and co., the volume
included several relatively high-
quality prints of artworks from
the 19" and 20" century. Their
painterly atmospheres related to
Storm’s texts.

These paintings included Emil
Nolde’s Windmuhlen an der
Marsch, Caspar David Friedrich’s
Monch am Meer (which | had
just seen in Berlin), and Max
Beckmann's Leute nach der
Arbeit am Meer (Am Strand von
Wangerooge).
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Felisha Maria Carenage, Alice Yard, 202:



